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We are pleased to present Katsutoshi Yuasa Solo Exhibition [ALL IS VANITY]from Saturday, November
8 to Saturday, November 22. This marks Yuasa’s 11th solo exhibition at YUKI-SIS.
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Katsutoshi Yuasa, born in 1978, graduated from Musashino Art University with a degree in Oil Painting
(Printmaking course) before moving to the United Kingdom. He completed his Master’s degree at the
Royal College of Art in London in 2005.

Yuasa has held numerous solo exhibitions not only in Japan but also in the UK, Germany, China, and
other countries, and has participated in many international art fairs. In recent years, his works have been
featured in exhibitions such as Monet: 100 Years Later at the Nagoya City Art Museum and the Yokohama
Museum of Art. In 2022, he held a solo exhibition at the Museum Franz Gertsch in Switzerland, followed
by an exhibition at the 21st Century Museum of Contemporary Art, Kanazawa, in 2023. This year, he is

scheduled to present a solo exhibition in Germany and participate in an exhibition at a museum in Berlin.

Yuasa’s exceptional technical mastery and overwhelming beauty have captivated audiences around the

world, earning him growing international acclaim.
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While studying at Musashino Art University, Katsutoshi Yuasa began exploring the use of photography as
a means of artistic expression. Although he initially majored in oil painting, he later switched to
printmaking. Among the various printmaking techniques, he deliberately chose woodblock printing — a
process known for its labor-intensive nature and limited freedom of expression. Yuasa was drawn to this
traditional medium because it was already well-established internationally, and he believed he could

utilize its framework to present his photographic work in a new and original form.

In traditional ukiyo-e printmaking, production was divided among the designer, the carver, and the



printer. However, during the shin-hanga (new print) movement that spread from the Taisho to early
Showa period, some artists began handling every stage of the process themselves. Building on this

historical context, Yuasa pursued woodblock printing as a form of contemporary art.

He developed a highly intricate and original technique in which photographic images are digitally

processed into lines, dots, and pixels, then transferred onto woodblocks to be carved and printed by hand.
Encouraged by one of his professors, Yuasa continued his studies at the prestigious Royal College of Art in
London after graduation, where he also majored in printmaking. His unique method was recognized as an

unprecedented form of artistic expression and gained significant attention even during his student years.

After completing his studies, Yuasa participated in several artist-in-residence programs across Europe,
conducting fieldwork by observing and photographing the local environments he visited. He continues to

transform these photographs into woodblock prints, presenting them as his distinctive artistic works.
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<Observing Phenomena Slowly>

The subjects Yuasa has chosen for his works to date are often scenes of natural beauty—forests reflected
in lakes, urban landscapes, and other settings where human figures are rarely present. This suggests that

Yuasa’s gaze has long been directed toward “landscapes without people.”

An admirer of poets such as John Keats and W. B. Yeats, Yuasa takes time to quietly observe phenomena,
layering his own contemplations upon what he sees. Through this process, he expresses a world perceived

and experienced from the perspective of a solitary observer.
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In 2025, Yuasa’s first comprehensive art book, IMAGEMAKER (published by Suiseisha), was released.
The volume features a carefully curated selection of his representative works, spanning from the early
stages of his woodblock printmaking to the present, offering a reflection on his artistic journey. Through

this process, he also came to confront and reflect upon his own life.



['This is Strange, but true. For truth is always strange. Stranger than fiction |
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In this exhibition, Yuasa turns his focus toward his family and their history, reexamining the meaning of

his own existence and his relationships with them, and transforming these reflections into his artworks.



< Artist Note>
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“‘ALL IS VANITY”

All is vanity—everything is transient. The phrase is sometimes used as an English rendering of the
Buddhist concept shogyo mujé (impermanence). Everything in this world is in constant flux, never
remaining the same. For the Japanese, shogyo mujohas long been a familiar expression that evokes the

ephemerality of life, the fragility of existence, and, at times, the inevitability of death.

In this exhibition, many human figures (portraits) appear—subjects that I have seldom depicted in my
previous works. Most of them are photographs of my own family: pictures of my grandparents and my
mother as a child, snapshots from family outings, and photographs I took of my grandfather. When I asked
my mother about these old photos again, she told me many stories I had never heard before. They
sounded almost like passages from a novel, and I realized how thin the boundary is between fiction and

nonfiction.

Whether a story is true or imagined, the moment someone tells it, it holds a certain reality. I came to

understand that there is meaning in the very act of telling and questioning stories themselves.

Through my new works, a new story begins.

I hope you will take the time to experience it.

Katsutoshi Yuasa
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