4651-30m 420x560x30 mm VILZ+ AR/ JLRISIV— 42021y RTIVH

Solo Exhibition by Yoshiaki Ito

Pk =0 ER

TOKYO BROWSING
2024.4.6 Sat.-20 Sat.

H. A {KEE Closed on Sundays, Mondays
12:00 — 19:00

Artist reception, Artist Talk 4/6 sat. 17:00-19:00

Guest: THRAB K (EititRES. Tmzx)

YUKI-SIS

HORARH I XA ARG 5T 1-1-6 /NS — BV 2B 03-5542-1669
info@yuki-sis.com  http//yuki-sis.com

1-1-6- 1 2B, Nihonbashi Kayabacho,Chuoh-ku,Tokyo

103-0025, JAPAN  +81(0)3 5542 1669

YUKI-SIS T(#. 20244 H 68 () -208 (L) YIHTOEELLZSFEZMER TOKYO BROWSING
ZRMEVLET,

YUKI-SIS is pleased to announce a solo exhibition by Yoshiaki Ito from April 6 to 20, 2024.
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Yoshiro Ito was born in Hokkaido in 1965.After completing graduate studies at Tokyo National
University of Fine Arts and Music, he worked for the design organization Amorph and Norihiko Dan
Architectural design office before establishing Yoshiro Ito & Associates in 2001. Currently, in addition
to working as an architect, Ito organizes events through his life's work, bicycles.
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Ito's first participation in an art event was in 2000 in the Echigo-Tsumari region of Niigata Prefecture
(Tokamachi City and Tsunan Town), where he participated as an artist in the first edition of the
Echigo-Tsumari Art Triennale, a contemporary art festival that would be held every three years. Since
2006, the year of the 3rd Triennale, he has planned and conceived the annual cycling event titled
"Tour de Tsumari" (Tour de Tsumari). The event is held every August as an art tour by bicycle while
enjoying beautiful satoyama scenery, artworks, and architectural works, with the theme of the
artwork being the movement itself. Now, it has become a major event that attracts more than 1,000
applicants every year to Ito, who is the organizer.
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As an architect, Ito originally began his work by measuring and surveying the space and environment
in order to study the proposed building site before constructing it. Photographs are indispensable to
record such information, but instead of video, he wondered if it would be possible in the future to
include and analyze all the information in a single image. This work began with the hopeful idea of
"Can't we record the entire city in one image?
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While studying architecture at Tokyo National University of Fine Arts and Music, a camera and a
bicycle became the two things closest to Ito throughout his life, along with architecture.

Ito named his work "BROWSING," which means "browsing" or "looking around," after the act of
recording information about the city at once, such as time, distance, cityscapes, and light, which are
related to these three elements.
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In long-exposure photographs of starry skies or moving objects, the camera is fixed and the time that
has passed and the movement of the subject are locked into that single image, but the opposite is
true: the camera is mounted on the bicycle that Ito rides, and the camera moves to take long
exposures, so that the time, distance, colors, air, and other information about the city, the subject of
the photograph, are locked into Ito's photograph.
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These enormous photographs, taken over a thousand shots that contain information about the city,
are selected through Ito's filter of unexpectedness and aesthetics, and sublimated into his work. He
says that he chooses his photographs based on his senses, and that there is often a discrepancy
between what he remembers from riding his bicycle and the scenery he sees in the photographs. On
the other hand, he says that sometimes a photo of a trail that he is not expecting to see at all can turn
out to be unexpectedly beautiful.
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Why is it that what Ito himself photographed with the motive of measuring and recording, while
physically just riding a bicycle through the city, attracts people's attention as emotional images?
To use an analogy, Ito was doing a scientific experiment and unexpectedly discovered a way to create
a beautiful image. It just means that people are fascinated by it.
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Sentimental awareness does not exist in Ito's photographic method, but why is it that his works are
unfocused, lacking concrete forms, but easily connected to memories that only the viewer can
understand? There is no deliberateness reflected in the work, as if it were an abstract painting, and



the entrusted image has a fine balance between perfect harmony and somewhat thrust away. We
feel Ito's images with a sense of déja vu, and as if by magic we arrive at a place that is unique to that
person.

£
o~

FLO0402-260m H4X : 356x279mm FLO0503-100m H4X : 356x279mm

RC R—/){— $RIETU> K RC R—)\— $RIET> K

[Artist Note)

BERE(CHATZEIDG IR RZED . EVHFTLRIFCSryI—2RE EDRDIFCS vy —ZEU%. COE+X—
ML~EBEX—NL. FEENA LOIRRZESBORRME(CLOT, B LENSRAZ A 2Y). . 18Y). B8
B, Z, BEOMMAE, BIEOE TeRE T2,

EDHPN. B, BERE. AE— RO TA— MFVICHASHIRZ B/ DERE(E, EVEVTELIRRECADRNERITE
DOHIERERD. INSOESZINEL. EIR, NI BEICI TR BEh DLk e RIB 2.

REEEEA

A camera is attached to a bicycle and rides around Tokyo. The shutter opens as soon as I start riding
and closes when I finishes. This long exposure over a distance of tens of meters to hundreds of
meters or more captures everything along the way, including people, buildings, the ground, plants,
cars, the sky, and the uneven surface of the road.

The accumulation of light that the camera automatically captures according to the place, time,
distance, and speed of the road creates a blurred, elusive landscape with depth. By collecting,
selecting, and presenting these landscapes, I attempt to describe and express the city in a new way.

Yoshiaki Ito
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