Untitled 2024 31x22xH14cm Acrylic, glycerin

Solo Exhibition by Kohei Kawasaki
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YUKI-SIS is pleased to announce a solo exhibition by Kohei Kawasaki from February 10 to 24, 2024.
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Kohei Kawasaki was born in Tokyo in 1972. He graduated from Musashino Art University's Graduate

School of Art and Design with a degree in sculpture.
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Kawasaki, who has been creating three-dimensional sculptures in a variety of materials since his
student days, currently chooses acrylic as his material of choice. The meticulously calculated forms, light

and reflectivity, and textures of his sculptures are of perfect beauty and presence.

Untitled 2023 17x8xH13cem Acrylic, Aluminum, LED
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Kawasaki says that in the production process, he is interested in how the elements and
possibilities of the materials can be combined and developed, rather than in forming a specific
image of something.

For this reason, he does not draw blueprints for his creations, but rather carefully observes and
contemplates the essence of each component and material, testing out the possibilities one by
one before moving on to the next step in his creative process. Kawasaki's works therefore reflect
a harmony of absolute beauty, carefully calculated intelligence, and a boyish temperament with
an obsessive yet inquisitive mind, reflected in the shapes, colors, and even the shadows.



Untitled 2024 15X%24%xH12cm Acrylic, glycerin
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Each exhibition shows a warmth that can never be found in industrial products, as well as new

attempts and points of view that no one has ever thought of before.

Kawasaki's stoic world, in which he uses only limited materials such as acrylic, glycerin, and

sometimes LEDs to create maximum effect, seems to connect us to a universe that extends to infinity.

Untitled 2023 17x8xH13cm Acrylic, Aluminum, LED



[Artist Note]
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The process of creation begins by imagining how a detailed part or element might look, and how to
actually create it. The detailed elements are then combined in sequence or combined with regularity. In
order to change the appearance of the assembled elements, the outer shape of the object is determined, or
the shape is naturally determined by the shape of the parts, the structure to make it a three-dimensional

object, and technical constraints.

A three-dimensional object created in this way is similar to the relationship between the cells of an
organism and its exterior, the shape of an architectural structure, or the relationship between the

internal structure of an industrial product and its external shape, but this is not purely intentional.

Rather than creating a three-dimensional work in order to bring an image into existence through the
use of materials, I am interested in how the work develops through the combination of elements, and I do

not predict the final shape of the work.

Kohei Kawasaki
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